worthwhile. Savran is particularly talented at lay- 
ing out the significance of setting, both in the 
short stories “The Mysteries of the Joy Rio” and 
“Hard Candy” (where the protagonists watch 
cowboy movies) and in the plays Cat on a Hot Tin 
Roof and In the Bar of a Tokyo Hotel. The set of 
Cat becomes an example of how Williams breaks 
down the “space” between public and private: it is 
both an “erotic chamber” and a place “whose 
inhabitants are constantly being monitored by 
curious and greedy persons looking for an oppor- 
tunity to bring disgrace and ruin upon them.” It 
is, in other words, “the space of the closet, of the 
open secret...” 

Savran is not always fully convincing: I 
remain skeptical about his interpretation of 
Williams’ later plays as an embodiment of the 
conflict between the New Left and the countercul- 
ture of the 60s. But, since he never accepts 
Williams as a realist, Savran successfully avoids 
the kind of psychological readings that are of no 
help in understanding the later experiments. 
Allying Williams in part with Barthes and 
Foucault, Savran suggests a post-structuralist 
method of analyzing how the homosexuality of a 


writer can be “in every word and no word.” 

Savran is quite right in referring to the Cold 
Warriors as a form of Cowboy: “What the Da- 
kotas were for the cowboys, Taiwan and Hungary 
were for Nixon and Khrushchev.” I would like to 
end by, in a sense, historicizing Savran’s book. As 
the Cold War mentality fizzles, and our last WWII 
President leaves office, we should recognize the 
changing shape of masculinity that is upon us. Is 
it any wonder that the issue of gays and lesbians in 
the military (that bastion of cowboyish male 
bonding) should become a central societal debate 
at just this moment? Or that our soldiers are being 
“sold” on television as caregivers in Somalia, as 
opposed to colonialists? Or that our new First 
Lady has always made more money than her hus- 
band? Or, finally, that the most anticipated 
Broadway production in a long time would be 
Tony Kushner’s proudly gay Angels in America, 
which takes. as its main character Roy Cohn, self- 
hating queer and vicious anti-communist? 
Communists, Cowboys, and Queers is a titillating 
title; it is also a call to make sure we don’t miss an 
opportunity to dismantle the foundation upon 
which their inter-relationship rests. 
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